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Preserving Family
Photographs

by Shane Foster, JCNMAS Archivist

Background

Traditionallv. people have considerad
photographs to be among their most
cherished possessions. They represent a
continuity to their past and are reminders
of important events activities and people
in their lives. The photographic collection
in the Japanese Canadian NMational
Musecum & Archives Socicty 15 our most
frequently used type of archival resource
Researchers coming into the Archives
often sit for hours viewing our images,
visually obtaining insight into the
Japanese Canadian community

One of the major responsibilities
of the JCNMAS is to preserve our
photographic collection for the benefit
of future generations. Once photographs
are donated to the JONMAS. ot 15 our
duty as a professional institution to mim-
mize the detenoration process. Through
expenience, we have found that most
people are unaware of how to preserve
thear own photographic collections that
arc often stored in dresser drawers, base-
ments and on bookshelves.

During the past 100 years, different
types of photographic equipment and
processes have been used. Albumen
prints that were common at the end of the
last century do not resemble Polaroid

prants of today with regard to composi-
tonal makeup. Although this makes
preserving photographs a challenge, there
are some basic steps which can be
applied to preserving all graphic images.
The collections of photographs donated
by individuals and families to the
JCNMAS come i various states of con-
dition. size and type. We often receive
images which have been  gathered
together i a shoebox or album, and are
in good or bad condition depending on
thc attention that thev have received from
their owners.

Photographic
Preservation

Onc of the first steps in photograph
preservation is to assess the condition of
a collection. For example, 1 check to see
whether photographs are being damaged
by the way they are stored. or whether
damage has occurred to a photograph by
ik, humidity, glue, scoich tape. nsects.
or mould. For individuals with their own
collection at home. 11 is imporiant 1o pay
attenfion to any signs that vour collection
1s detenorating, The best method to pre-

{Confimed on page 2)
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vent deterioration 15 to properly care

for and store images from the stan
Knowing how to preserve a

collection of photographs 15 to know

Knowing how to
preserve a collection
of photographs is to
know what not to do.

-

what not to do. Like all paper based
products. photographs are casilv dam-
aged by humadity, acidity and hight
Photographs need to be kept in a dark,
dryv. safc place that 1s not nfested by
insects or rodents.  Because of the
many chemicals such as bleaches and
dves that are used to make paper
products, photographs do mot react
well 1o acidic conditions.  Keeping
photographs in  regular mailing
envelopes, office file folders, plastic
binders or in dresser drawers wall
cause the images to react to other
chemicals emitted by their environ-
ment.  To ensure the lifespan of an
image. it is important to store pho-
tographs in acid free envelopes or in
albums. Acid-free envelopes can be
purchased from a local distnbutor of
archival supplies or from various
photographic businesses

Contact the Museum &
Archives office for other
archival tips and for
mformation on where to fird
acid-free pholographic
producis.

“Peel and Stick
Albums”

One of the most harmful
practices of storing photographs is
to put them into “peel and stck
albums”. Due to vanous chemucal
reactions, the adhesive which s
used on the album pages will “eat”™
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album pages as tape and gluc also
cause chemical detenoration
Evidence of damage i1s regularly
seen at the Japanese Canadian Mu-
seum and Archivess. When the
Archives receives a donation, nine
times out of ten, the mmages
“peel and stick™ albums will be faded
andfor stuck to its” pages, while
photographs in older albums with

Peel and stick albums will destrov vour phorographs. A “plan ™ album
with “cormers” will keep vour photographs in better condition

through the backing of photographs,
ulimately destroving them. Like-
wise, the plastic whach overlays the
photograph 15 also chemically
unstable, and wall cause the image
to fade. The plastic covenng also
reacts with the adhesive and over
tume. will become brttle and crack
An altemative lo using a “pecl
and stick™ tvpe of album. 15 tousc a
plain album which uses “old-
fashioncd™ paper comers to hold
images. In fact, many photography
stores sell these “plain™ albums
along with acid-free pages to insert
in them. Using “old-fashioned™ cor-
ners is far better than using scotch
tape, glue or other kinds of adhe-
sives 1o stick vour photographs to

comers will be in almost perfect
condition.

Documenting your
Photographs

When writing down the names of
people. places and dates on a photo-
graph, il 15 very important not to
write on the image (the front side of
the picture) in ink. The chemicals in
mk will cause it to detenorate. In
addition. by altering the front of an
image, one is ultimately harming s
integnty by changing it for the use of
others. Instead, by lightly wniting in-

(Conrinued on page 3)
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formation with a very soft leaded
pencil (such as a 6B) on the back of
a photograph. important facts can be
noted without potentially harming the

Colour
Photographs

Since the 19505 and 1960s, there
have been billions of colour pho-
tographs produced. Prior to these
dates. taking a photograph was
primarily considered a means to
formally document important individ-
uals or events. Taking photographs is
no longer a luxury — almost ¢very-
one OWns 4 Camerd.  snapping
pictures of evervthing n sight

As a result of the proliferation of
colour photographs. problems have
occurred in preserving them. The
processes for developing colour pho-
tographs are much more complicated
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to produce colour are extremely
unstable, making the life- span of
photographs much shorter than
those taken in the early 1900s for
example.

There are very few practical
solutions for ensuring the longevity
of colour images. Aside from stor-
ing them in an acid-free environ-
ment, the only other method is to
store them in “cold-storage™. In
many archives. colour photographs
are kept in cold storage envelopes in
a frost-free decp freezer. This can
increase the longevity of an image
up to 50 vears or more  Most
people with photographs in their
home would not consider this to be
an option. Considering the amount
of colour photographs that are
taken every year, who has the
time or energy to freeze them? A
more practical approach would be
to store colour photographs ina dry
and cool place and away from
bright light. This will help to

than their black and white counter-  decrease the speed of their
parts. The chemicals which are used  detenoration.
Summary of Tips for
Preserving Photographs

A= Periodically check rodents.
photographs to see if they = Do not store photographs
are being damaged by their in “peel and stick™ albums.
EAVIFONMEnL. A= Use “old-fashioned™

7= Store photographs in acid- corners, not glue or tape to
free envelopes, boxes or place photographs in
albums. albums.

7 Do not store original #=  Only write on the back of a
photographs in a lighted photograph when
environment. necessary by using a soft-

f=  Store photographs in a leaded pencil.
cool, dry location. A= Store negatives and prints

7=  Store photographs in a separately.
location which is not A= Do not touch negatives with
infested by insects or bare hands.

&

Negatives

Like photographs, negatives have
their own preservation needs. It is
very important not to handle a
negative with bare hands or write on
the surface of a negative with ink as
these actions will damage it. leaving
noticeable marks on a print. It is
also important to remember to store
negative separately from photo-
graphs, as there can be a chemical
reaction between the two. Store
negatives in either  acid-free
envelopes or in acid-free negative
holders., both of which can be
purchased from either photography
or archival supply outlets. This
option may cost a bit more and take
more time than other methods. but
the benefits far outweigh the effort.

Conclusion

While there are many factors
to consider when preserving vour
photographic collections, do not
become intimidated — photographs
arc meant to be enjoyed. not feared.
By attempting to practice at least
some of these practical puidelines,
vou will be able to maintain vour
images for years to come,

If vou have any questions
about preserving your own family
collection of photographs, please
contact us at the JCNMAS office
or phone your local community
archives.

A
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Welcome to our New Board Members!

On October 5, 1997 the JONMAS had its Annual General Mecting. We say good-bye to some of our dedicated Direc-
tors who have greatly assisted us over the last vear, and look forward to becoming acquainted with the new Directors

of our Society.

Many thanks to the 1996-97 Board of Directors.

hack. [ o r: Eric Sokugawa, Yosh Kariaisumari, Frank
Kamiva. David Yamauwra, Ray (Ma: front, { to r: Wes
Fupiwara, Mary Seki. Swzi Nitta Petersen, Judy Tnouve;
ahsent: Are Miki, Dick Nakamura and David Fujiwara

ur Board of Directors for 1997-1998,

back, I to r: Eric Sokugawa. Frank Kamiva, David
Yamaura, Ray (ha: front, | to r: Marilyn Sakivama,
Yosh Kariatsumari. Joseph Fry. Midge Ayukowa:
absent: Art Miki, Dick Nakamura, Roy Hamaguchi,
Karen Hayashi and Toye Takata.

Here are the hiographies of the new Direciors on our Board.

Midge (Michiko) Ayukawa (nee
Ishii} was born in Vancouver and spent
the war-time vears in Lemon Creek. B.C.
After camning her Masters of Science
degree in Chemistry from McMaster
University. she worked at the National
Research Council in (Miawa, resigning
in 1955 1o raise her family. Since the
19705 she worked par-time as a
chemistry  laboratlory  instructor  at
Carleton University and ai the University
of Victona. From 1984 Midge studicd
history ai the University of Viciona and
recgived her PRD in 1997 on the hustory
of Hiroshima immigrants to Canada,

Midge is now devoling hersell 1o
Taoist Tai Chi. volumteer work. and her

special inferesi, Japanese Canadian
history,

Joseph Fry was bomn and raised in
Morthern Ontario, moving 1o Vancouver
in 1994 afier graduating from the
University of Guelph Landscape
Architecture program.  Since amving
on the west coast, he has been involved
in various events in the Japanese
Canadian community including the
Powell Strect Festival and briefly wath
the Katari Taike Drum Ensemble.
Joscph has also purseed projocts that
will commemoraie ihe Japanese
Canadian internment through garden
design and landscape architecture. both

in British Columbia and Omiario.

Joscph, whose grandparents (lohn
and Ruth Maeba) hived in the Powell
Sireel area prior io the war, looks
forward o contributing 10 the JCNMAS
and talking abowt heritage issucs with
members of the Japanese Canadian
community, panicularly with others of
the Sansei peneralion.

Roy Hamaguchi was bom ai
Steveston, B C. and was educated a1 the
University of British Columbia in
Enginccing  Physics amd  at  the
University of Rochester ai Rochester

(Continued on page 7)



JCNMAS Oral History Project

By Minnie Hattori, JCNMAS Oral History Coordinator

The JCNMAS Oral History Project
began in 1981 and has
endeavoured to preserve the
life stories of our elders for
future generations. Today, our
collection consists of approximately
350 oral history interviews. These
resources at the Japanese Canadian Mational Museum
and Archives provides students, scholars, film makers
and the general public with a wealth of information and
first hand accounts of Japanese Canadian history.
Through the spoken word. artifacts. documents and
photographs., the JCNMAS can help retrace the
challenges faced by Japancse Canadian pioneers.  The
oral histories begin with dreams of a new life in a new
country and chronicles the building of families and
communities, as well as contnbutions made to the
fishing, farming and forestry mdustries. The collection
also includes accounts of the hardships expenienced

Tosh Mukaida (left) and Frank Avaki fcentre) being interviewed by
Minnie Hatiori (right) on March, 1994, The interviewees talked about
their experiences in Mission City and Whonnock, B.C. Both men were

involved in the sawmill and logging indusiries
Phota: Yosh Kariarsumari

during the Internment era and the Community’s
subsequent resettlement. We must pass on these stones
because they are a part of us.

The JCNMAS continues to conduct interviews and
needs vour assistance. If wyou are interested in
volunteering to take part in conducting interviews please
comtact Minnie Hattori at (604) 591-3177.  Also, to
help us gather more information on the history of
Japanese Canadians, do not delay in talking to vour
parents, grandparents and other relatives. Wnite down as
much information as possible.  If this information 15 not
gathered, your descendants and future generations may
never know about their ancestors. It 15 an important
legacy to pass on to your children and vour children’s
children.

The JCNMAS records the life stories of people in our
past, so that we may share them with the those in the
present and future

Excerpt from Tosh Mukaida
and Frank Araki
Oral Interview

“.. Falling was the most dangerous
if you didn't know what you were
daing. It's probably still the most
dangerous... This camp on Van-
couver Island, they used to kill
about a faller a week. Now-a-days
when someone gets killed, you shut
the whole operation dewn, In the
old days if someone gets Killed they
Just drag them te one side and then
they'd take them down when the
crew goes down ... "

Minnte Hattori has been imvalved
with our organization as a
Committee Member since 991,
She is cuwrrently the JUNMAS'
Ciffice Assistant
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Powell Street — A Photographic Record

by Judy Inouye

Roy on which buildings to photo-
graph and relayed to him the stones
told on the Tour. Rov and Beverley
went down to the Powell Sireet area
on two davs and took approxi-
mately 70 black and white pho-
tographs and slides. All of the
pre-war buildings in the 100 to 400
blocks of Powell Street werc

fter the recent JCNMAS
Annual General Meeting.
Judy Inouye and Shirley

Kakutam: presented a shide tour of the
pre-war Powell Street area.  Shirley
and members of the audience
provided a livelv commentary to the
program and told many stories about
life in the pre-war community. The
slides included thosc made from
archival photographs and new shides
which are a part of a JCNMAS
project to make a photographic
reccord of the still existing
pre-war  Powell Street  area
buildings.

For a number of wvears.
JCMNMAS and s predecessor
organizations have felt an
urgency to record the images of
these old buildings Many
buildings have already fallen
under the wrecking ball to make
way for redevelopment and
others are in vanous states of
deterioration. So. when Roy
Hamaguchi. a professional photog-
rapher (and recently clected Board
member of the JCNMAS) offered his
services to take on the project. we
jumped at the chance.

In September. Rov. accompamied
by Beverley Inouye as advisor. went
down to Powell Street to work on the
Project. Beverley watched for traffic
as the mtrepid photographer stood
out in the maddle of the busy street to
capture the best shots: Roy — ever
the professional, asked Beverley to
make sure that she rescue his camera
if he were run over by a truck! Bev-
erley, who has been a tour leader of
the Powell Street Historical Walking
Tour over the past two years. advised

documented as were significant
buildings on Alexander, Cordova,
Dunlevv, Gore and Princess.

From information provided to us

by Dr. Audrey Kobayvashi (Director
of the Institute of Women's Studies
and a Professor of Geography at
Queen's Umiversity) dunng the
Powell Street Festival, we gained
an appreciation of the significance
of features in dating the buildings.
Consequently. Rov was asked to
take close-up shots of features such
as wooden sidings and roof orna-
mentation. According to Audrey.
the tvpe of wooden siding used on a
building indicates when a structure
was built: shiplap siding was used
on pre-1900 buildings and clap-
board siding dated buildings from
1900-1910.  Roof omamentation
also reveals when a structure was

built. Add-ons arc another interest-
ing feature of buildings in the Powell
Street area. Some buildings started
out as residential buildings with
vards in front and back. As these
were turned into shops. the builldings
were added onto. and in many in-
stances. false fronts were added to
provide a commercial look. Roy’'s
photographs have captured some in-
teresting examples of this tvpe of
structure.
With the completion of the
photographic part of the Project.
the JCNMAS has gained a valu-
able  resource. The next stage
will be to collect and write the
histonies of the buildings. To do
this we will need the assistance of
the Japanese Canadian commu-
nity. If vou have any information
on pre-war Powell Street, please
contact us at the JONMAS office
Many  thanks to  Roy
Hamaguchi and Beverley Inouye
for their work on the Project and
thanks to Shirley Kakutam and
audience members  for  ther
participation in the shide Tour of
Powell Street.

Roy Hamaguchi is a new Board
Member of the JONMAS. You can
reiad abour him on page A,

Beverley Inouye is a volumteer af the
JUNMAS and is the co-Chairperson
af the Japanese Camadian War
Memorial Commitiee.
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Mew York in Optical Engincering.

Rov was employed in Acrospace
and high-tech companics in casicrn
Canada and mm B.C. Presently. his
interests  include natural  history.
nature photography and Arctic travel.
Roy is currently represemied by dn
infernational stock agency for his
photographic work and has visited the
Canadian high Arctic four limes.

Karem Hayashi is currently a Phid
candidate i Social Geromology at
Simon Frazer University. Burnaby.
B.C Her  research is related 1o
cthnicity. aging. and family.  Pnior wo
her doctoral studies, she was actively
invalved in the Japanese Canadian
communily in Toronio and was the
Project Director for Suppon Service
and Program Development at the
Momiji Seniors” Centre.

In her studies into aging in Asian
Canadian famulies, she has long
recognized the imponance of docu-
menting and recording the individual
and collective histonical experiences of
all penerations of Japanese Canadians.
As a Sansci academic, she hopes that
her knowledge and research capa-
bilities will be of bemefit 1o the
JCNMAS as it mowves toward the
cslabhishment of a national musenm
and archives for the Japanese Canadian
COMIMmLY.

Marilyn Sakivama is ornginally
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from southern Omtano, bul has lived in
Sieveston with her husband. Buich. for
the past 9 years. Her interest in JC
history grew from the stonies she had
heard from neighbours, fmends and her
extended lamily abowut the expeniences
of Japanese residents of Steveston

Marilyn is the Director of Client
Services for the Muscular Dwstrophy
Association of Camada and has
considerable expenence working with
boards of non-profit organizations.
Shc has a B A in psychology and has
recenily completed a cerificale
program in Non-Profil and Volumary
Organization Management at Simon
Fraser University

Toyo Takata is a Nisei bom in
Esquimalt, B.C., where he had spent
most of his early vears uontil the
Infernment ¢ra during World War 1l

The author of the acclaimed book
Nikkei Legacy, Tovo was the English
editor of The Mew Canadian newspaper
between (1948-52) and has been active
with  the Japanese  Canadian
community in Toronto. Tovo has
scrved as the President of the Japanese
Canadian Cultural Centre and was
instrumental im omginating  the
Japanese Canadian Centennial in 1977,
Tove corremily lives in Don Mills,
Omnitario. {Information obtained from a
biography aboul Tovo Takata in Nikkei
Legacy).

Topaz ‘98 Reunion
and Bus Tour

On May 29-31. 1998, former
members of the Topaz California
internment camp will be having a
rcunion at San Jose. Califorma
In 1997, the Topaz Reumion was
held in Vancouver and a dinner
was parntly sponsored by
the JCNMAS. The Topaz 98
Reunion Committee has cordially
invited individuals from Canada
to attend next years event.

Depending on the level of
interest. the JCNMAS will be
organizing a bus tnp to the re-
union at San Jose and then to visit
the Japancse Amencan Mational
Museum at Los Angeles.

If vou are interested m a bus
tour or in the reunion nself please
contact either Frank Kamiva
(604) 929-4476 or the JCNMAS
office (&04) 874-8090 for morc
mformation.

JCNMAS Wish List

We are desperarely seeking the following items for our Museum & Archives. We appreciate all of your
generous donations (A fax deductible receipr can be supplied upon reguest for certain iems).

Collection Supplies

* Polarcid camera

» audio tape transcriber

o audio-visual can on wheels

Exhibition Supplies
& pliers
*  hammer

=  wrench
¢  clectnic dnll
o hand saw

Education Supplies
= slide projector and screen
= VHS video-iape recorder
= overhead projecior

English dictionarv and thesaumus

Office Supplies

printer switch box

printer cables for 1BM computer
automatic drip coffee maker
legal size file cabinet
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Thank you

from the JCNMAS
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Financial Donors (May/97-October/87)
We gratefully acknowledge the receipt of financial donations from

these individuals and organizations:

Mr. Mark T. Ando

Mr. and Mrs. Tsuguo and Grace Arai
and Famly

Mrs. Midge Avukawa

Canadian Business English Institute
Inc

Mr. and Mrs. Alan and Runko Davis

Mr. David Fujiwara

Mrs. Susan Hidaka

Ms. Beverly Inouye

Mr. and Mrs. Peter and Marie
Foatsung

Mr. Masanobu Kawahira

Ms. Florence Mitani

Ms. Lillian Morishita

Mr. George Nakamura

Mr. and Mrs. Toshio and Narave
Odamura

Mr. and Mrs. C H. and Setsuko
Okabe

Mr. and Mrs. Tovo and Martha
Takata

Mr and Mrs. Frank and Many
Takayesu

Mr. Sam Yamamoto

New and Renewing Members
of the JCNMAS (May/97-October/97)

Kamloops Chapter of the NAJC

Mr. and Mrs. Tsuguo and Grace Arai
and Family

Dr. Midge Avukawa

Mr. and Mrs. Alan and Ruriko Davis
and Family

Mr. Joseph Fry

Drs. Wesley and Misao Fujiwara

Mr. and Mrs. Randy Kamiya

Mr. and Mrs. Peter and Marie
Katsuno

Ms. Marv Kawamoto

Mrs. Mary Kazula

Dr. Audrev Kobavashi

Ms. Karen Kobavashi

Mr. and Mrs. James Lee and Familv

Ms. Cathy Makihara

Mrs. Reiko Matsuo

Ms. Florence Mitami

Ms. Lillian Morishita

Mrs. Kassie Sanmiva MNakamura &
Shirley Nakamura

Ms. Liz Nunoda

Mr. and Mrs. Toshio and Naraye
Odamura

Ms. Tko Ohashi

Mrs. Marilyn Sakivama and Family

Dr. Toshiji Sasaki

Mrs. Mary Seki

Ms. Yuki Shimomura

Mrs. Glona Slevenson

Mr. and Mrs. Tovo and Martha
Takata

Mr and Mrs. Frank and Mary
Takavesu

Mrs, Michiko Uveno

Mr. Sam Yamamoto
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Events Calendar

her 28, 1997

12:00-4:00

Mcrr:mt':uhl Taikm

l,-L-lli-r JOMMA
date an l:I time
May 29-31. 1998. Topaz
internment Camp Reunion al
San Jose, California, Contact
JOMMAS for further details
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year by the Japanese Canadian
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